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A Fighter by
His Trade

Known for his independent, combative stance, the figurative
painter Paul Georges has, over the past 50 years, produced
a surprisingly diverse body of work tha! includes hisiory
paintings, floral studies, mythological scenes and even
W0s-style semiabstractions,

BY BROOKS ADAMS

F1r more than fve decades—the entirety of hes
career—the paimer Paunl Geonges has boen
percenved as 1 lore, deflast Dgure on the battls
nents of contemporary art, s gruff, blustering
persona, tagether with the dechintive, often wildhy
flambovart, ofen delliose hrio of bis work, tends
to conure up an image of the ais 2s Geonge (

Soatt’s General Patton Indeerd his sernl attacks
0 cerain subjects, be they lowering trees or alle
gortes of encroaching blindness, suggest a
ballheaded tenacity. That the 77 yrar-old painter
carreatly divides has vear between New York Cin
and an oM farmhouse in Nornandy, Framee, 10
minuies by cir from Conaba Beacly, seoms some-
Pow more thae incdertally messiingful {(oves after
one learns that Georges earmed his Puple Heant
and his Bromae Siar fr valorus service In tie
Paclfy, nct BExrope. daring Woeld Wer 11)

Two recent New York shows peovided ample
opportunty for those familiar with his werk o
meuse on his charging Soctunes, and for thoss new
te his art, an alMtoo-rare chance (o take the mes
sure of an imgortant figure, At Salander-ORellly,
a variod selection of recont work, the full pesvopty
of the artst’s genres from small Dewer paintings
te big history palniings both naturstistic and alle
Rorical, made & stiong case for the anist, on Ue
ane rand
other. as an intinist on 2 grand scake. M the
newly opened Center for Frgurative Pantng in
mddtown Manhattan, 3 mink rdtrosective, *Paul
Georges: The Big Hea,” presented marny fasciny
ing okder pairtings [ had anly heard about. The
show also Neshed vut the « senapoxity of kis ocouvie
with exanples of such semiforgotien genres s
1950s studio allegories and 1970 politcal pain
g, 18 akso saarpled his career wp to the presens

It sl be statedd rabeht out that Geoeges's
fighting days are like so much ancient history:
ey e to be reconstructed, and withost the

% 4 Burative mumlid and. on the

heaefit of & ful-dress wirospective (the Center
show incleded solely figurative wark, with ar
emphaiss on fensale nistes ), this 5 a relativistic
veature ot best. Forthe secord, 1ve witnesseds 'lll:v
the last decade of Georges's work urfolding first
haad. But Yavtag vislted his bare-banes Tribocs
StUdio wHh s Lnky, tmbessd IVO-SOTY Spsace as
wedl as his farmhowey'stadioin France, 've gotten
& sense of the genius Joek of Geonges’s reoent art
It bas links both to (v mythic New York bobwemis
of yore, with its reuanchy bars and life drawing
classes (one of which still takes place during the
winter mosths in Georges'’s studbo), anel to 1w
Normas Jandscape, with ity chateanx, dhurthes
and Weeld War 11 burial gmunds, Bis rsintings
bespeat the AbEx arena and the medieval hortes
conciuses (the walled gandes 1s an inportant sub»

Jeet of many of his D0s waorks ): ther seven to by

ckum 1 a place both kn Europesn ant history and
mn the undoiding of the New Lork Schood. #is nost
rocent muralistio flower paintings (scen at
SalinderORedly) reveal their deep rools in yost
war abstraction and make me wan! Lo see
examnples of the artiet's s semiabotzact surd

Bravery andd contentiousness are a big part of
Georges's swary. His beginnings are n the Pacilk
Notthvwest Born in 1525 w0 a Russian Jewisl
mother and Greek father in Portland, Ore
Geurges early oa attended Sumday Hebresy school
une worked In Bis Bther s Bomdy besiness. Alter
miMan sevieos and a rear ot the Univorsity of
Oregon in Bugene, de was In Provincetown in the
summer of 1247, studying with Huas Hofmann
There e
Lamy Rivers: these artids, all fgurative renain
points of comparison; indeed, Georges recently
shumed with Resika

b 1A be was in Pans, studying sith Ferrand
Léger. In the wake of his Pazisias apprenticeship
Greorses oy the et decid! or so becanie adept

et Jane Pralicker, Paul Resika amd

Proul Gvorges: The Aagel Protecting the Artist frsm Blindsoss, 199588 115 by /2% foet. Al morks this
artiche off on Noven, Poolor this artide, anlese otherarier selvd, comrfeny Salavder ' Relly Calleries, Vesr Fork
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al monumental maltifigured compositions, with
the resalt thae his remarkable allegorical paint
lags of the 16805 and ‘00 partake of what coun
be called n curmudgeonly grand manper, While
bia late "Wis selfporizails (oot in the Center
show) are olvlously cubistic, Georges's later
many-fgured compositions depletiag ruddy
wdls and goddesses are slower 1o rereid thelr
saurees in the proletarian eyelists andd elrous
performens of Léger,!

In Paris he met his wife-ts be, Lisette, the
danghtor of the photographer Erwin Blamenfold
The young couple married in Cambridge
England, » 160 and gayel in Ewrope unti] 12
whon Usey roturmned to New Yook ! These Georyes
felt be had o pasition s vork vishows the
Abstract Expressionists, who were then in power
sl & geoeration older. Hie painted abstrnctly al
first, but by the mid 1550 be vas switching back
o orth betnvea pearalstraction amd a moe
expiicit Aguradbve kbom that parodistically socals
the ol mastors

pOrpes s wrt n't esaotly undlerkomn Ever
Gnlhlr the 10608 the pounter has had his
defonders In the New York art world Clement
Cavenbory Inctoded e noa rup swom of smen
g tadent nt (he Koots Gallen
Frank 0% peoviewed his fiest shiow ot the Hvwa
Colheny In the Nosvember 1054 oo of At News )
sproke Inteiguingls of an “an enormoms Alstract
Expresshonist Nativity”™ (Poe Birth, o three part
palnting not at the Conter); thist planned show
rever ook |;L. 0, bowaver
Wl bocsse of oschedulng degnee with B o)
operative, Falrfield Porter (whe wenld writ
prroeptively ioout Goseges bn 1961 absr sy this
toddy of work and intredoced Goorges o Tihor de
Ny, nt whose gallery he bl two shows i 1055
(whent Thet Bhrth woas shemm ) and 1957, i Hine
Parker Tber enllod Geontes's painting style “pm
" Jotny Bermand Myves, the gallery’s diroctor st
thart Sene, 1 Fes memolr Trecking the Marivdinse A
Lo s the Now Yok Art Wowld (101 esorilos
Goorpes’s inst shov as "B stroeed, cokorfal, absdnect
and desthrotly i o mvode” Bt ther in Als account
of the nese show, Myers Jaments that Georgos's luter
works are “big, celoefsl and adstract—Iwt quite
devold of sty By Kinden Flagstad tying
1> aing ke Jeapette Macdonald”

I Jamaary 1054

0owas canothedd by e

Myem was
relleved when Georges “slowly began another
esthetle e, woing dovn (oto the well of padnterdy
uxperence e Tl accssmibwed dusng his yrans of
lraurreng {anud )
the haman fgure.™

In fuct, mucd of the work b the 1957 Tibor de
Nagy show wag already Pgarativ
phways the sost seliable witness, and the term
“hatrct” Tl Tueve mearpbed copsid
vrabily In mvesning over the yours. From that show,
irtist, Lisette, and Paulette in Stucho of 1560
(sevs ot the Center) deplets Grorges al his eawel

fousd s troe sedf. palnting

Msors s rot

ba wife rude and thek baly deughter Paudeito na
o putto, By the antist's Sater stanbures, the work
does not hook ccdorful or abstract '.llll'!'lf n
Marvger sodnim (o material lrst gnves to bl iy

Jewwary X001

Codar Taverm, 127074
New Yok,

LU RE,

The Magting of the Yase J972TE 6% by 24 foetl

Porter), the Wlesize Nigares soen sketo by evun

e sedfomschssly Bembrandtesqo:

Puring te s, Goarges wies peroeives) s being
outside the mavnstreom in the Now Yook art wenrk
Yet bis work s ehisen for inchision in the
Whitney's “Annual Exhitiition of Contemporin
Amerboan Fainding” In 1L TORE 16T and 10
In Janvnary 1066, hibs prhosure The Staecka (a0t in Ly
Center show) wis an the cover of At Neaes; thal
b contadived a stbstant il proofSlo of the artist Ty
Lawrence Canpbell, swith phiotographs by Rudy
Serckhards, Geomges's woek (then reprvseted Ty
ALan Prusekin, where Te Tuel s shews ) wiss ded)

vl PRotox s sprredd courfeny Conder for Figarates Prinbing,

ey ot ssorbitedd with Pop ot Conrtebesque
Restbsmwordd have been moee his banmor

In rerosgect, we can see e Googges s big
o 1w
i Wew 4t the Center) share more Hum a
T AT e it bes wigh thoses of Laryy Siverss. Yet wiile

Doy stid by pletinres S and "GO (saver

RIS L

Goorges s O paintings can o funny, often lsd
they don't strike me ks fonie or
istanced, &5 by the case with Hivers, George's

verently s

of the sel mecking sort, amnl
the Dgture of the arest s olten deplcted as lim
berng, ke some ol masterish apostle, throagh

Pleneis huesor &

hils omm cark T pantings
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After studying with

Hans Hofmann and Fernand
Léger, Georges became
adept at monumental
multifigured compositions;
his allegorical paintings
partake of a curmudgeonly
grand manner.

Fu yrars, Geoontes wiss i slgQoer, scemlagly on
womewhat belated terrabas, Be painted the
Codir Tiwvern not In ts Ab-Ex heyday, but dn the
TOs whea 1owiss o hangout for eobitiered mal
career artists who wore no bager in fhe
Emelght® His Cedar Taverw of 197554 (seen at
e Center) s o group pertralt of the dentzes,
neboding the padnters Anthory Shand, Resien aad
Aristodinos Kaldis; Georges himself appears al
R IS 2 feisty dookong group ina Last Supper
configurathon, with Marty Pachek at the comter in
Chrigt's pasitiomn and Geomdes taking the implicit
mle of Jodss, tuming toward the audience axd
bokdng ot st s from the shadows

Goorgen's 108 work seems 10 hold within el
3 higtory of controvensy and wilkod conteathors
o, There were some droeg reactons to s

’ |

Prieae and (e Tomgple, 1980, 84 by # (..o petere Nupaing of the Muse of 1074 (in the
Conter show), when | was repreduced In
Looking al the Landwoage, JINZ, £ by 7 fvt Amerioan Artist (Murch T4) and later shown iy

. 1’.&?.% g W— o " po WL Geomes In a slide lecture &l o neoting of the

AMllance for Figurative Arthes. (The work had
never een exhibited ustil the Cenler show,)
Goorgos was sued for Hbel by Shand and Jacob
N Silbermun, who dide't ke thelr deghothons as
mugders aboat to keefe o basely dmped Semale
monded i alley, s a palto dands b, wikohing
from beténd a barsting fre dydrant, [Today the
padning evobes the endemic crime and the o
benirdows state of New York strocts s e T00)
Stane and Stbervan won thelr cose arsd awardsof
$50.000 each In 1B80, a declsion that was over
Warreetd In Georges's Svor In 1082 The palinig
has bocome somsething of & kadmark in legal dr
ches Sor cases involving works of art and bl
In 104, Geoages sald the heuse b Sagaponack,
Long Ishend, where he und his nife hoed been Ining
rosaghly Talf the year. (AL the tme, the artst akso
hadd & Jolt in Mankattan and commated to o teach
gt b ! Brasdes Usivendity in Wabtham, Mas )
They monied 8 Pranceand in 19685 setthed In an dd
farm e 1sgny. The propesty has catbaddings
that booame winter and summer stadios, o8 well as
a revovaded tarm with peaked mlters that servesas
a dramatic phace to showease the antist's |13-fot-
Wl paintings The sty plararity amd sossewhat
forbilding aspect of hite-medeval Nosman bald
ngs, with thelr plerced openings nurrow for
defense, 5 depicted b Geonges's 'Sis kunisGaes i
work like Suear du the Courtyard of 1085 (ot i
the Conter show) caplures the Brosghedian acster
LIS of 1he place Witk & ndoced pabetie of grays,
whites and dirty yellows,
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During the 1980s and '90s,
the artist played with
charades of the self.

He depicted himself as

a schiub in sandals, a
rapacious centaur or

a bohemian in blue jeans,
besieged by blindness.

The biggest revelation of Georges's bate 'Sis
wirk Is the sedden Ilerition of color, both In
allover fields and Holmasnesque contrasting
pnes I the Studio of 198990 {(seen w the
Center) 15 a sell-portrait saged against a back
drop of strong prinarios: the groea yelow luwn
outside, the bright blue fgure of the artist sand-
Ing in hall-light, and the blue and oange-red
cavnaes oo the walls nadde. BExbodded b sones
of mottled gray brushwork, these color shapes
sugest & selfconscions allegery of the atist’s
developanent, a deama betaweeny revelation and
olscurty, Hluemination :2nd muck

Du ing the 'SO5 and S0s, the artis pigyed
with charades of self. Ho deploiod Memanlf
a 2chlub in sandals; 1 rapacious centawr; an
anciest nade warrior, Christeapher Marlewe's
Dictor Faustus Kissing the ass of Helen of Trey
{mot in the Center show; the Largest example fron
this serdes was shown ot Galerke Darthea Speaer
b s B 19906, & severedd hesud Do 2 Sb Tide [see
LA, Ape 075 and a mopumental bolemian n
blse jeans, battling with devils, protected by
angels and beseged by the sooarge of blindness
Fivo years ago, the artist was ghon 2 dlagrosis of
maculir degeneration which has yet to take
effect. (“Angels,” remarked one seasoned an
world obsarver te me last spring. “That's =
pretendions!™ In Gact, whble nearly everyune ssems
to agree that Georges really knsws how to painl,
maryy vt abice his subject matter.)

Them ame of comrse wariances of aplréon as to
which works might be courted ameng Geongess
Dest. Lisa Liebosann definpely hacl the scoop on
this mattor during the lite W08, a time whena o
of people weren't even boking much at painting In
generdl. In partheular, thery was the “Liana and
Aetavoon”™ sories, skows in November-Decenber
1088t the Anne Phamb Gadlery, which also beld &
lot of the wtkst’s obder sventony during this ke
tide period In Ms career. Licherann still tends
{avor those paintings—often, but by no means
alvuys, lardscapes and still lifes—in which the
overpiesernt Brtastieal dlenent seems lmmanen,
almost isviuntary, sather than bestrionic

My own Interest was piqued through
Lishmann's writhags on Georges In the New
Yorker, and | went to see & subsoquent show ut
Plumd in February March 199], which inchided
works nspored by De Temgie of Bassae, bot the
wrchecloghan] site asd the sculparal fricaes in te

Braksh Musesin, These Sumous battle sooes were

Janwary X0/

approgeiated by Goorges ns the grissiblo framing
deviee in Friese avd the Tompde of 1900 (seen
agaln w the Comter), Shce I'd fad my 151 of post
modomist neoclussielsm by the varly Ty,
Georges's “Temple” paintings seemed ruther
Do Tistes Lo gree it the time. My enthustasm wis
fully rousod only whon | saw The Bedd Do aod
Actaerm In “Slow At Paknting e New York Now '
a spring 1992 exhbithn organkzed by Alanna
Helss &t P51 [see A LA, Ot "92) Sisce then,
my favorite werks haw included some of the
Diggest und craziest of the artist's Jge “gonen’
wllegorns, asch ns The Extromists of 109104 (mt
in the Contor show), & scone that depicts &
Gomesque band of religions fanatkes slagging §
out on & Brooklyn rooltop while the Hghis o
Manhattan skyscrapers, sllbouctted sgnind s
orsngerexd sky, seem o twinkde in the distance
(The Lirgest version of this composition was
shown o Salansler-0Redlly B Neverber 1804) 11
is palntings Nke this that can cause sver
Gearges's saurchest sdmirers to flinch

AlL throtgh the S5, the artig's swms in New
York wore ghven bemused cthort sheift. Roberts
Smith pratsed his codor and fwlved his drawiag ke
u 1002 Newe York Tioes review. The idea of trad)
tioa and the incividaal taleer, first beerowed from
I'S. Elwt by Fairfield Porter in his 1961 review
and kater repeated ke an artick of Gith, begas
to wear a bit thing as neocsnservatsio (o all M
culturd manifestations continued to make Its
Influenze fdt throughou: the American art world
Jedd Perl, a regular defeader of Georges's work 1n
the Newr Orterson through the 'Sk aod carly s
used the Georgan standand to peatse and biame

Im the Scodss, 1959-99, 65 by 8 feel.
Fhato courlesy Cenler for Figaradee Falnling.
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other arthats At the sine e, I;m.'_.:v\ Wies ot
withou! his defenders elsewhere, ineluding
Rhonda Licherman in Flask A7t pul Stepoven
Westfall and Koo Jolmson in this meagasiiv

Hy the lale YO8, Geortes's fortunes begas 1o
ahow slons of change, Henry Justin, & Manhaltan
reakestute developer, Tougit 22 of the artists
padetbngs In 1900 uedd estabished thes Conter for
Fugerative Painting n the spring of 2000 Lkugely
i ordes to show these holdings. (Justin also col
focts I»l;ul.l Bdl, Al Kresch ’(Il!'h'- .llb‘.l "-'ll'l
Helsemann) Mest recently, Cartor RautellY wrote
the catalogue essay Tor Gearges's March-April
2000 Sadander- O Reily show (Retchiff abo wite
perceptively about the artist in 1883), while
Hibtun Keumer delivored o predictabls rave of the
Cuonter retmspective, without discussing the
Salander-O'Redlly shew, in the New York
(Nusvreer, Georges's work, in short, has always
Deseer sort o on aid off Lhe map

S4-.d- and sertalvy are two of the most impor
tant issues in Georges's recent wark
Sommething that bas nover been dene, untll now, is
to compare several different sizes and formats of
the sume subject. For example, | counted at beast
13 veralons, including sivall studics, of The Asged
Prowetmg the Artist from Blisduexs, |l from
19496-08; four are roughly the same size, 67 feet
lagh sand 7750 85 feat wilke. Two are oorsidecabily
larger, 11V by 124 %0t (only one of these was
shown i Salander-O'Relily), 1f vou showed al of
Ueorges's varkants on i given subjest tagether
(ané what a groat show that would be), ywu'd got
wn ontirely different sense of the artist, He mght




The Extromists [991-99, 116 by 134 feet

even start o book Hee usersal medemist, or a Xind
nanamalis

baro Augd Prodecling Ih
Blimedwess on view at SalanderO'Redly, blindness
takes the shape of a looming nd dassical head
of thve Mokl lesving onk

OF eXPersSh NN

In th Artixd From

Uhaat Fregs thuer upipme
# trace of green Ludscape and the mosimental
[udires of the artist and angel beneathe The cres
furess ur bs peopled with arithing nsds Dpures

s

in outeeenth of the Bissie ingiired
a huge mask of the blinded

he pinkred nuoe female
which losk

theser may b
grisaitbs. AMogether,
Ovdipis &8 suptestnd

el hses start hing
1o be amoeg the kst things psaimted. The fgure of
the bloe-jeaned artist ssanuds in the foreground «
realist truths

i whide nings,

lel, poamtbemshbes by hand, Prosals
sy Jusdagwese] againsd vaurted allegorionl fieces,
and the pastosal of a gently rlling Lavdscape,
with thny Mackandwlie cons an o lom borkeos,
I8 Ihevatond by o :|'.|o~4 I the lorm ol o cat
toanish fury

5 DRt ly vsabie In such

oflen et

roee 1% wirks

Cavarbes with i red underpatating

{apparent n the ed of the menster) el sane
s A0 ks i loose cotmpesitien of ahstrat
Wosk

cobr pochens besgun in Normandy migly

be finkshed, and ssbstantidly charged, In New
Youk: two ag rolls of camases travel from Framnos
ca overy year. These days Georges peint
botht from the rude model and from memorny; it
the karger works, thye figires tend t be rendered
fasdvion; In thedr abbrestated okl
ness, the figures of angel and artist ook
intentionall schematie. Georges usaally does a
sl o version of 2 subjest and then sqeams i

1o Amen

in the atte

up for enbargemoent: sosetinmes e grid i still vis
ihie In the nksed palotivg, Wehin this prooess
e freely changes detadls of the compasiton s Iw
foes alongt

I the mest peoert Salander-C Reily show, the
seril aspect of Geonges's prodoction was finall
vertural, bat sl 800 teptatively, The
168 shows at the gallery tended to concentrats
on still Yifes und landscapes (althoagh there ven
sialler vendbors of the “Faest™ and
1X)

1996 and

Blindpess”

sithjects or view ia Even the 2000 shom
mcided an inofenshve linesp of foar kbenticalh
stoed Dlarad SUIE Tes, quite Seane il g surirks
ing in thelr way. | partieubarly Hicod Arfiehoky
Flovwers, (adwlas amd Yelline Weedds (11ED)
With Hs sy cubistic background mnd s cvar

eyod depbotion of a French plostie wister stk
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Hut sach o lineun i not necessurily
the kand of thing you wist to cenpha
sz e you're tryieg o prooete an
Anage of the artks as & stzalgh tshoot
ing landscape and fower painter
with s grandioss
ol paroit e sl pariraiis

wineh Grorpes
,llln-‘l.rp
definitedy is oot

v Bwvorite work at Salander
M O Rells & 2 weird mix of Doser
palntng, autebiograpdy and allegory,
Awnivorsery (1988), of which a horl
oatal and a vertiod varian exst; both
were shown, aong with a smaller study
of roses, The veethond & darber ol nore
portestows with a greensyelow sky. The
orizomtad B 4 long, rarraw S in
which the armst peetuses msell hold
in his ¢ ap and S ahire,
with bis wife in her brown curdigan. The
emblem of Joined hamds grounds the

ing hands

comnposition & the dosd conter botlogn
edge of the canvas. The artist also
appears 1o be in the act of painting,
with Ak other besind Deling & weush in
widsir, It's 2 deliberate tribute to
Adrinen van Cstade's maurrage sell-por
(R I the Laanre, Georges readens in
siraightfarward hrashy ashion the
rather sparse looms o the trellis, the
Mppid whitewings of the birds agonst
the &by and the befuddlod « Xprvssnm
of the two figures. In s extenme bt
itv ard di oo in s ortentaton, the
gty oo stteonated snd preca-
vass 2% Bke 5 Chardiaesapse averdoar
seen At chest helght This i intinism
OF1 30 BRI S

Other works are oven mare anhi
tiows in size and scope, though their subjects are
paredy Tord Hee Georges's jalnangs can stan to
ook 1ike nuends in the tuditkon of Boneard snd
Vulllaed The big vertical Glebal Roses in Bloom
(1999) is all lusebous, tumbling, whieling, bresh
work comsprising 1 rough circular mass of
Wobukar, grapelike custers, The work suggests a
radiot anture ysticksm These sume flowers can
Dt seen in the ewven langer Koses stk Vapar ad
C1IA5), a 1 font )l werthenl which Eterally
grazed the gallery’s cobling. The supor trad (Bom
A mrplane passng aver Nommandy? ) is Oeplced
s o diagoral stripe mododed dark te light, with
sy peintiliism in &, which cuts o 8 eoughly
triangubar zene of hloe. A skghvtly langer, heoken
{ brushy' grect
socumuintions of red This dense painierhy thicket
grounds the right part of the pamting. while iso

lated frondds stray over asotber hard-edge

triangle s punctunted with spetty

Dbt ing diagomal This nduet ivig wirk, lsnplcle
v geometric and full of skevered formalisms, Is
e of the strompest masmlesks of thw artist s Ab
Ex mots

Othver new idlogorss & SalanderORedly didn't
fire 5o sell perhags beciise they cosdnt be
For exam

horam b thoir definitive karge yordaom
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Imapes INs sgpread frove the “Diano and Actaron” sevies. Abore Iefl, Red Disna and Actucon, (985788 1270y 115 jeet,
Aboee right, Unmateral World, 198758, 1274 by 11 % foret. Below, River/Sky, 1987, 64 by 114 foel,
Oppaovile, top, She Turms Hin lam a Stag, 195992, 8% by |74 feet, Oppaxile botivay, His Dogs Turs Aguinst His, /85990, 124 by 115 fert.
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nk sty b ) g O Age (10559 dieat 1ok
Wb ol an Impression, exoept as o i of aide

momeore b a coloesal work 1 saw 1 the studa. The
Wter, BodVimg OV Age (L2000, Tully 125w B LY
o, depiets o barmran] rooster as o sqpuawking
eny themne T, s wings sorvad frootaly, palndecd in
A Thurry of bravurs yelow broashwork. He Duffs his
forthers o the midat of & weird concatenation of
o stll-ife obdects, lundscape ebmments wnd mson
umeral nudes stradght oot of some Benalssance
Fapabidon froen the Garden. Next 10 v

i huge broken gobbet that contins & 1e-size nade
man g wonen enbicing ths sane S, without
the Ngures, resppoam e severad of the artist’s alfresco
stll 1w, (In the eodiibisedd vershon of Batting Ofd Ao

the hovers are bess tun Tife-stee, while the ohadbee and
' tor e w0 enormvns, ) Pechugm the svodism ssed
versten didn'l work s well &t Salander-0'Redlly
Erecitine, Withoat a seris cortent, it tended to sead Like
ovorcoodord ulbgors. The odtlioess of the cotrposd bon
and its mudditie structum were bost, i Georses's wild
condlations of stili-life and history-paintisg scale
wrron't masdeo evident encugh. This ia, after all, o
Bommoagoon still e in 2 adscape setting, widh nades
and arlonsds strewn througheut

H o ae we Lo process such obd fashioned pedint

£ Mear today” Dunng one studlo visit Last
Wwe the artat regdod me hall jolengly with storios
abogt hils redatioms®ip te a real- le bormyerd rocster in
Normandy. He went on about Frendlan content and

elpped that the paintag all about “ecock wnd the
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Scale and seriality are
two of the most important
issues in Georges's
recent work. If you put

all his variants on a

given subject together,

he might start to look

like a serial modernist.

difficulties of getting it up In old age.” But to my
eve, Batthing Old Age 5 also about the challenge
of capturing bleak winter trees and yelkow skies
beside the vellow of the cock’s feathers; shout the
brown men and pink women; about breathing
neew life into such schematie indications of nudes,
which recur in three parts of the painting as if i
some anclent marcathve; about the gray feathers
aned grav clouds that synchronistically merge and
diverge in the central aone of the big painting
Georges's rote repetition of nythalogical forma-
las may similar practices in Bob
Thompson's ‘60s paintings, [Bewise nourished by
Provineetown and long stints in Europe. Both
artists abso have a source in Jan Muller's fuzxy
brand of "50s figuration: Muller painted both a
Faust and The Templation of Suint Anthory in
195657, But the freeband varlations in Georges's

1N
recai

repetitions need, ruther, to be put in a mond con
temporary, concepiual context similar to that
survounding Makeodm Morley's '00s paintings, with
their depicted splits and essures, which arise by
scaling up & composition by grid. At their best
Georges's variations on the act of duplication and
epdargement keep the paintings, and their over
the-top iconography (which 1 like), open 1o
constant formal and conceptual renegotiation.

Even as Geonges's work wis generously on view
at the Center for Figurative Painting, It came
packiged with that institution’s somewhat refar
dataire agenda, which may have liatle or nothing
o do with the artist’s priorities. At the Center
one could see how much has changed yet
remalned the same In Geonges's painting, Above
all, the passage from grasallle to pure color sug
gested a kind of narrative development which
may be fictitious, since both types of painting
evoking sludse and stained glass, often coexast in
it Singthe matire Wik

In the Center show, Baltie Etermal (1H00), a
big, raw, yellow and griay painting depleting a
nude man pulling an amazon off her horse
(another composition based on the Bassae
froezes) suddenty came forward as bebonging o
the same generation as Leon Golub's Pompedd
Inspired mercenaries. Similarly. Awrvra: The
Vew Dawwn of 1990 (not in the Center show)
seems Lo share the same zeitgelst as Sandro
(Chia's, Eric Fischl's and Julian Sclmabel's early
disrnad mythodogles, Last vear, Georges told me of
his newfound enthusiasm for Francesco

Clemente, Now Georges's bess obvious links 1o

Janwary 201

Neo-Ex. particularty to European practithoners
such as Steven Campbel] or Salome, need to be
explored

Onedy ome pocture at the Center, Looking al the

Landscape (1882), stopped me dead in my tracks
however, andl probabdy did so for all the wrong

Anniversary, /1995 % by 84 ferl.

Battling Old Age, JO88.2000, 124 by 114 feet
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Brooks Adams, ‘A Fighter by His Trade’

January 2001

reasons, The pamnting depicts two nymphets
bolling an an old red stdio couch en plein air,
with i dow hortzon, o big cloud oover and a besght
blue pord bedow the couch. This was one of sever
e long,
witvy halr of one reclining fgure, seen from the

al cheesecake paintings in the show




Brooks Adams, ‘A Fighter by His Trade’
January 2001
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rear, s rendered In streaky brown strokes an raw
canvas that merge with the modeling of the
oouch, The reclining girl's foot, by its rdical fore
shortening, appears 1o graze the other giel’s, The
second girl in turn smiles at the sundience and
ankwardly squints, (The work was daone In pant
from stidies of live models posing outdoors in
bright sun a8 Sagaponsck, o practioo Georges sos
may have led to his Later eye problems, )

In its clunky realism and breathiess romanti
vism, Lovkeng af the Landsoape strikes me as 4
real stunner, part Lite Balthus, but more impor
tantly, part proto-John Currin. Despite the
throwback feeling of its figurative-arts mission,
you could make such unexpected connections
from the Center show, Similarky, the critical for
tunes of Georges's work have proved mare open
and shifting than | wonld have imagined a
decade ago, His pugilistic stance in favor of
figerative painting has dovetailed with neocon-
servative agendas, yet he is not a conservative
artist. He has never bowed 1o fashion, yet isolated
works now look unregencrate and oddly hip. In
fact, his work has neardy always been out of style
and this seems 1o be a point of pride on Georges's
part, a statement of artistic independence and
integrity.

L These "§#0s self portralts are illustrated in Stankey |
Grand. Panl Georges: Self Purtrails, Wikkes Harre, Pa

Soedond Art Gealiery, 106G, pls. | and 2

2 The plosresque B of b Dther-in-law, who began as a
Berlin Dodalst, Ived in Amsterdamm and Paris, wis in 2 con
centration camp in France and becaume one of the most
spcoessiul postwar New York Sshion photographers, poe
weats u parafie]l to Georges's own itimerant life, The
scabroas Becliner damor of Blamenfeld's Gerssan mem
wirs, published in 1999 by Thames & Headson as Kge 1o /.
also by mearry analoes bo (e son-In-baw’s rascos railleny

1, See Joba Bernand Myers, Tracking the Mareefons A Lyl
in Ihe New York Art Workd, New York, Random House
1983, pp. IR2R0

L The chussic period pheoe i this genine, My Kont Stake (1670
1), waes unfoetunately not i the Center show. [t degicts the
i crvoching & the foevground o sve & naning Semale
made, while gosmasked sobdiers ook on from heliad], wed
Rochard Noooo stands s a witsess of the Gar rgt

5 In 1960, Georges was o Sounding member of the Alllsre
of Figurathoe Artists, which met at 1w Educstional Alliarws
on Bt Browbway s Masbattan. AL the fiest moeeting on
Feb. 14, Georgrs & s0d 5o hoove eeped other arteds (o ever
ootae 1he gevchologionl betrriers that make “erpples” of Al
furative artists. See Grand, Chreooloy. np I the S,
Georges was 3 membeor of the Anid's Choioce Museum
another dark-Rnoese crganizat oo

& Georges had many interesting thisgs to say ahout
Chundin's paisting in an idervies with Jespifer Sammer and
Duesdelle Addoulsy Efraden that teok place on Mar. 16, D0,
o 1he Cepter for Pigurative Painting. See the transongt
svadlabde frvam (B Conter

Recont works by Paul Georgex were on view af the
Subander O Boally Gallerses in New York [Mar. 20 pr 2R
20000, "Pawl Georges: The Big Ident”™ oo ol fhe Conter fir
Pgurative Peinting. New York [May &Jwne 10 200
“Brermfiguring the New York Sehool * o group show of 17
dimg Goorgex, which openad Nov 11, Jae,

paanbery oW
runy through Jew 20 X0 af the Conder. “Pawd Georges
and Vawl Resiba”™ wax af the Walker-Kornbliuth Ard
Galery in Firie Lawn, NS [Apr. X0 Moy 28 X

Raoses with Vapor Trail, 1986, 12 by 6% feet

AuEhor Brooks e 4s 1 nvaley based in Vewr bork Oy
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