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Chris Huen Sin-kan, one of the emerging artists in the territory born in
1991, may not have an extensive portfolio under his belt, just yet. The
theme of his works and the way in which he presents it radiate an enthusi-
asm and curiosity about the world, like a breath of fresh air within today’s
cynical society. Whilst so many people of his age are still drifting through
life, Huen has been driven to ruminate on the fundamentals of life and to
express his views through art.

The Birding Series depicts this young artist’s desire to understand the
world. The series is a collection of paintings of “a big year” — an informal
competition for amateur birders to see or hear the largest number of spe-
cies of birds within a single calendar year and within a specific geographi-
cal area. After learning about the contest from books and a movie, Huen
- who has an ardent interest in birdwatching — was intrigued by this un-
orthodox way of living. To create art surrounding a big year, the artist first
looked into what it was all about. He retrieved the information from a blog
of the American Birding Association where birders share their stories and
experiences, and then injected his own take of the event into his paintings.
The titles of the series are formed by two components - “Birder” and the
bird species. The paintings generally show a birder with a pair of binocu-
lars while, interestingly, the birds are invisible to viewers. “The birder tries
to observe the birds while I try to observe the birder and his or her activi-
ties,” Huen explains.

a big year raised two main questions for Huen: why had he been previ-
ously oblivious to this event, and why do birders spend their precious time
and money documenting the number of bird species - an act that does
not seem to yield substantial monetary gains except for an informal title?
The first question made Huen come to realisation that, in his early twen-
ties, there are a lot of things that he is still clueless about and he took the
initiative to look into it. The second question, on the other hand, prompted
him to unravel a mentality that is not aligned with our social norms, which
tends to prioritise productivity and profitability above all. For the green
artist, a big year has amply demonstrated the numerous possibilities of life.

In fact, Huen has taken the path less travelled by people in their twenties.
Having graduated from the Department of Fine Arts at the Chinese Uni-
versity of Hong Kong, he has since been working as an assistant to Lam
Tung-pang, an established artist in Hong Kong. Huen does not appear to
doubt the path he has chosen. For a person who has displayed a profound
interest in painting and drawing since his third year at primary school, art
as a profession appears to be the natural choice.

When he was a P3 student, Huen started to take drawing lessons at a piano
centre that also ran other interest classes. Whilst other students could not
sit still for the one or two hour-long lesson and dashed out of the class-
room once it wrapped up, Huen would stay there from 10am to 6pm. In
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Me In Tung Chau Street Park
2013

Oilon 9 canvas
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The Big Year, Birder and Blue Heron
2013

Oil on canvas

220 x 160 cm
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Chris Huen Sin-kan

Born in 1991 in Hong Kong, Huen studied at the
Fine Arts Department of the Chinese University of
Hong Kong.In 2010, he setup astudio in Tai Kok Tsui
and works as an assistant to Lam Tung-pang. Huen
works primarily in painting, producing work that
engages with the ideas of forgettable daily experi-
ences and passions. His work has been featured in
exhibitions in Hong Kong since 2010.

retrospect, he believes that he was not gifted with a flair of drawing, but
rather he was just driven by the instinct to polish his drawing skills so that
what he drew would be more like what he beheld. His passion for painting
propelled him to major in fine arts at university and he never had second
thoughts about it when he filled out the Joint University Programmes Ad-
missions System (JUPAS) application. Even his family showed unwavering
faith in him as they had seen his dedication towards art, and he proved his
ability by gaining As at both HKCEE and A-Level. Huen got what he wished
for, and was enrolled at the Department of Fine Arts of the Chinese Univer-
sity. During these three years of tertiary education, he absorbed courses
on art history and art theory like a sponge. Not in the least put off by the
theoretical nature of such courses, he sees them as windows that allowed
him to make sense of art in a more comprehensive way. In addition, they
trained him in visual sense and mindset.

When asked why his works are primarily paintings, Huen asserts, “For me,
painting is the purest way to present the truth. Actually, its nature is simi-
lar to that of writing as I just narrate my perceptions of the world and the
truth in the most direct manner and I can do it with much ease.” He adds
that painting is a form of art most in line with his current circumstances.
Despite this, the budding artist does not box himself in. Paradoxically, his
favourite artists are not painters as he is more drawn to different ways of
creating art. He states that he may bring new elements into his work at a
later stage.

Many doubt if Hong Kong provides a thriving environment for artists. Huen
adopts a rather more positive outlook than the public’s grim view of the art
world in the territory. “With the large number of galleries, competitions
and hotel art fairs, I see opportunities for green artists like me.” In 2013,
he partook in the joint exhibition Detached Oeuvre with Michelle Lee Ho
Wing at Amelia Johnson Contemporary.

Huen reveals that the plants in his studio in Tai Kok Tsui have become a sig-
nificant theme in his new works, as well as the two stray dogs he rescued. It
is clear to see from his works that his surroundings provide inspiration to
create. His paintings do not simply reflect what he sees, but are also infused
with his ideas. As he himself says, paintings are “extensions of my life”.
While immersed in the surroundings, he employs the five senses to feel.
In the process of creation, he must understand and filter out the distrac-
tions in order to get to the essence of his wealth of feelings. For instance,
a recurring theme in his work relates to the relationship between humans
and nature. In his opinion, one of the most mind-boggling scenarios is how
humans destroy nature to make room for city development and yet, at the
same time, build recreational parks to bring green back into the city. Simi-
larly, growing plants at home or at the workplace is another artificial way
for humans to quench their desire to feel closer to nature - a desire that he
believes is a universal longing deeply rooted in each one of us.

Issue 103, 2014



SIMON
LEE

a.m post

Angel Li, “Chris Huen Sin-Kan & His Venture Into the Future”

Issue 103, 2014

Whilst some young artists are inclined to catch the viewer’s attention by
creating bold or edgy-looking art or strive to shake up the viewer’s world,
Huen has steered away from this approach. He hopes that his paintings
embody a sense of lightness, so light that they will only cause the viewer’s
heart to flutter: After leaving the exhibition, the viewer should not be too
worked up about what they have seen. “It's more like a film or a perfor-
mance. Itis not too significant in one’s life and it's just a happening at a par-
ticular time.” Having had a taste of the art scene in Hong Kong, Huen, unlike
some of his counterparts, has not let the obscure future daunt him or make
him bitter: “Some people I know have begun whining when things have not
panned out the way they planned and some even have reached despair.
I have just started out and I think it’s crucial I keep the flame within me
burning. The art scene in Hong Kong is far from saturated. Many artists
and mentors have expressed that it is hard for them to get the right people
to assist in their projects. So I believe opportunities abound.”

Perhaps Huen is not intent on becoming one of those artists who achieve
success overnight, as reflected in his soft and rather low-key paintings. But
itis not difficult to see that he is mentally prepared for the ride ahead and
he has already taken steps to find a place for himself in the local art scene.
He has no idea how far he can go, but at least he is venturing into the pos-
sibility of not compromising passion for reality.
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The Big Year, Birder and Bonaparte Gull

The Big Year, Birder and Black-legged Kittiwake

2013
Oil, Watercolour on canvas
160 x 200 cm



The Big Year, Birder and Scarlet Tanager
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