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After working for 50 years as a visual
artist — in photography, collage,
film, books, and installation art
— the 70-year-old American artist
Larry Clark has never been more
productive, nor has he ever felt
so free and inspired. His energy
seems to rival that of the kids of this
generation. This may be due to his
natural affinity to youth as well as
his respect for them. Larry Clark may
steal their energy, but he has never
sold them or himself out, whether
to commercial or financial interests.
He's a role model for them and for
anyone who refuses to conform.

His latest film, Marfa Girl, shot in
the small town of Marfa, Texas is a
revelation in American contrasts.

Decades ago, New York artist
Donald Judd transformed an Army
fort in Marfa into what became an
outpost of a Minimalist Art. Despite
the art connection, the town of
Marfa, located just 68 miles from
the Mexican border, is a bastion
of conservatism, with 11 o'clock
curfews for young adults, spanking
of children in schools, rampant
racial suspicion between Whites and
Latinos, and police surveillance. It's
also the headquarters of the West
Texas border patrol.

Clark has always made films about
teenagers on the edge of society,
chasing the “American Dream,”
but trapped in the radar of cultural
control, such as the 14-year-olds
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he met in Marfa, whose story about
local realities are seen through the
eyes of a boy named Adam and an
unnamed “Marfa Girl," an artist from
the sophisticated, and in Adam's
eyes, otherworldly New York City.

We met Larry Clark in New York the
day before he flew to Rome, where
he showed his film at the Rome Film
Festival, and where won the award
for Best Film. But Marfa Girl is now
shown exclusively on Clark's website,
larryclark.com. Why? Because the
studio-run Hollywood censorship
board refused give his film a rating.
We asked him about that.

OLIVIER ZAHM — How do you feel
these days?

LARRY CLARK — | feel good. I've
done more work this year than |'ve
probably done in any other year of
my life. | started out the year making
photographs, and then in a frenzy,
| made 18 big collages.

OLIVIER ZAHM — Collages of your
photographs?

LARRY CLARK — Yes. | had all these
color 5x7s. | did two big collages of
the actor Brad Renfro, who passed
away a few years ago and was really
disrespected by Hollywood. He was
the star of my movie Bully. | knew
him well. He had a lot of issues
with drugs and alcohol. When they
did the in memoriam at the Acad-
emy Awards, they gave five minutes
to Heath Ledger. He was up for
an Oscar and he had OD'd on pre-
scription drugs. But Brad had OD'd
on heroin, so they didn't even men-
tion him. They mentioned Frank
Sinatra’s publicist and didn't even
mention Brad Renfro. | got so pissed
off. When the press asked about it,
a spokesman said, “Well, we can't
mention everybody.” | mean, it was
just the biggest insult. So | did these
in homage to him. They're all photo-
graphs of him right at his 18" birth-
day. They were just shown in Berlin.

OLIVIER ZAHM — Beautiful. Are they
big pieces?
LARRY CLARK — One is like 4x8 feet

and the other one is double that
size, so very big. After doing the col-
lages, | went to Marfa, Texas, to see
a friend of mine, the painter Chris-
topher Wool, and his wife Charline
von Heyl. | met this kid there, who
was 15 and he was a skateboarder.
There were about three skateboard-
ers in town because it's really fiat,
there's no place to skate, and | was
inspired to make a film. So seven
months later | got the money to
make it and | wrote a screenplay.

OLIVIER ZAHM — What was it that
struck you about this kid?

LARRY CLARK — Someone had told
me a story about him that turned out
not to be true at all. But the story got
my mind thinking. And the story was
that this kid, who was 14 or 15 years
old, had a 28-year-old girlfriend who
was pregnant. And they were going
to have the kid. | said, “Well what do
the families think about this?" They
said, “Oh, the families are OK with
it." There's no abortion, it's all very
Christian.

OLIVIER ZAHM — There is also a cul-
ture clash in Marfa.

LARRY CLARK — Marfa is full of
white people, like cowboys, ranch-
ers ... just white people. There are
also Mexican-Americans, who were
born and raised there. It's 68 miles
from the border. The border patrol
headquarters is there, so it's swarm-
ing with border patrol agents, but
it's still 68 miles from the border,
so the agents fuck with the locals.
| mean it's horrible. They fuck with
the kids, and if you happen to be
brown, Mexican-American, born and
raised there, they stop you and ask
you for your papers, even though
you were born and raised there. And
it's a tiny little town. There are 1,800
people. Donald Judd discovered it.
His foundation and library are there.
So there are Mexican-American
locals, there are the white locals,
and now there's the art crowd.
Somedays you look around and you
think you're in Chelsea.

OLIVIER ZAHM — Do these groups
coexist well?

LARRY CLARK — They live together,
but it's a culture clash. That's why
| was inspired to write a film about it.
The bad guy is a border patrol agent.

| really make him bad. You've never
seen a badder guy than this guy.

OLIVIER ZAHM — Did you cast a real
agent?

LARRY CLARK — Oh no, this is an
actor. | cast professionals from
Austin, which is about seven hours
away. They have a very good acting
pool there. And then | cast local kids
from Marfa. If you look on the web-
site, you'll see Adam Mediano and
Mercedes Maxwell. Adam was the
one | heard this story about, which
turned out not to be true. He plays
the ingenue. Everything happens
to him. He witnesses everything.
He and Mercedes are both 16 —
| decided to give him an age-appro-
priate girlfriend. And then there's
the actual Marfa girl, played by
Drake Burnette. She's an artist in
residence at the Donald Judd Foun-
dation at Chinati.

OLIVIER ZAHM — What was your pro-
cess making this movie, from idea to
end result?

LARRY CLARK — The initial spark
was the character of Adam and his
pregnant girlfriend. | sketched out
all these ideas in this little note-
book and went to LA. | saw someone
| know who has money and pitched
it to him. | kept telling him what was
in the notebook, but | wouldn't show
it to him. And he said, “OK, I'll give
you the money to make the movie."”
| wanted to make it with small digital
cameras because you can do mira-
cles with those things. So it wasn't
that expensive. The budget was
$450,000. We've probably spent
about $700,000 now with post-
production and everything, but the
quality is incredible.

OLIVIER ZAHM — What did you shoot
with?

LARRY CLARK — Canon 5Ds. They're
amazing. | had a very good crew
from Los Angeles come in. My cin-
ematographer and everybody came
from LA, and | cast professionals
out of Austin and local people from
Marfa. We got ready to shoot and
they said, “Well look, we have to
have a script to schedule it,” like
what day to be where, and | said OK.
So | wrote a 25-page script that was
double-spaced, | stretched it into
25 pages; it was very hard. | gave
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