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Angela Bulloch

Why did you choose to live and work in Berlin?
1 had a big public commiszion and a Jot of other
waork becauss one of my main gallenes mowed ners.
1 wanted to make some hew wotk and thete were
people [ could do it with. Also ['d had to monve out of
my studio in London becauss of developers

Does the location of a studio affect an
artist's work, or is it a continuation of, or a
development out of, it?

There's no one anewer 1o that question. Having
& very laige stdio givee you a different kind of
treedom, and time also. In London or Paris or
New Yok you can't get that.

Do you remember your first studio?

ftwas a room at the top of my parents’ house, when |
was a teenager 1 did a lot of painting and drawing as
a teenager, 1 didn't make too much eculpture thera

Was the transformation from painting to
sculpture a seminal moment?

I was always making things, but | didn't think of &
&8 ‘sculpture’ Yee, there was an imporant ehuft at
one point. 1 felr lke 1'd got too good at painung and
1 was no longer intereetad n the iusion of 1t fwas
mote interssted In concrete mamers: abjects, things
that change. that firr wih time, also things Invoiving
musgie [ found & way to jotn up all of thess things ['d
been inarectad 1n, not in an iustonary way, h an
actual way.

You've been quoted as saying that you ‘come
from the forest and ... always wantad to live
in the city' ...

1 was born 1n a placa called Rawny Fiver, inthe
middle of nowhere in Canada [ turned my bedroom
cupboard into an apartment, and | watched TV
shows about people in New York | wanted to live tin
the sky, in a kind of igh-rise Even ag a young person
I wanted to live In the city. You bam a kot from the
forees about how 1o survive | mean literally: how o
dodge bears and stuf! lks that

Generally speaking, the bigger names in art
usually live and work in big cities. What is it
about cities?

That's where all the other people are, and where all
the museums are That's where culture ‘sits’ That's
whee hlstory 12, o, It's also where you can work
with peopie who can do things better than you can
It's the community of othare

What are your sources of inspiration?

Orher art and Life in peneral Guantity counts, but it is
the quality of what you cbserve, and your reflections,
that really count. Loolarg at art is like breathing It's
like reading, it's like writing. When you lozk at art, @'s
an expenence that feeds your knowledge It's histary

Are you trying to evoke particular responses
from your viewers?
No [ might act an tny own feeling towards some-
thing, on how I've reacted to something, but [ never
tzy to imagine ot tell somebedy how they should feel
ar behave That's not what art's about, really

Az the moment ] have a soio show at the Batlinische
Galarie They gave me a ptize and 1 made an extabi.
ten. 1werked a little with the museum collection, and
with a project of mine that has been ohgatng sinoe
‘92 [ really built a new sesthenic [ warked with the
architecture, I wesked with the shifting of cantexts, 1
dealt with kistorical things such as a manifesto far the
Novembergruppe, whick is very impactant in terms
of Batlin's history and arists betrg political. 1 had my
canstrection and thea 1 built different things using
three different types of graphic design and concepts,
and using the muselm as a constroct, tos. 1 made ten
giant wall paintings as well as condensed verstons of
each of them made in a totally diffarent way, as prints
1t was like using formats, Sorms and different ways of
seaing the same thing

You work with imagery from the films of
Kubrick and Antonioni, among others. Is your
intention to put your own mark on their work?
For a start, | work with epecific quotations. But |
rranslate this durational matenal ingo digital form,
and [ play thie digital form in a completely different
way It doesn't look like the criginal at all bacause
I've invented a structure from which to see it Technl-
cally, I mean. That's one of the reasons [ came to
Berlin. | wanred 1o wotk with somebody to construct
an ROB system | made this threa-colour, additive
colour system mto a cube, a large eculptural objeet;
thess cubes can be joined up 1o make a screen. [ call
them Piesl Boxse' . So yee, It's a direct quotation, but
in such another form! My version has the capacity

to change the goane — only once every second, €0 It
has a totally different kind of raythm from film, which
changes at a much taster rate of wenty-four frames
per sacond.

And you leave it to the viewer to interpret
these works?
No, [ shape them, extracrdinanly

You direct the viewer's imagination?
Yoe But often they already know the scnpt becauss
my wotke are gquoetations from flme by someons els:

So they're almost alien translations?
They are algonthmic translations

Would you say that your audience is the
general public?

1 dot't know [ know who [ malkes my work for, but
then thers's everybody else ag wall. ! don't know how
o tell 2omebody what o do or ook at. My work is
for people 1o have their own feedom. [ make it fora
salect group of Lnaginary or actual pecpls with whoin
1 discuss it In my mind | have a conversation with
ocaaln frends, other armists, people who discuss work
and care about it. There are a dogen o 20 of them

Is art a popular activity or an elite one?

Thar's a land of trick queenicn. | make my work, and

1 think about that. Of oourss it's open for evaerybody

w0 8ae It In order 1o comImunicas, you bave to have

a feeling for the recaptat Snce ['m fjus che person, |
nead to think m tarms of something [ can grasp myself
When the targes audience gets too largs, it 8 beyond
what [ can contain for mysslf. It 3 not useful to me any
mose 10 try and 1magms what everybody thinks
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Intestor of Bulloch's Berlin
stuclio , whete ahe

umen techinclogy to creste
dynamic snd ternctive
isatellations. The artist

ul her wxhabition
Inforimation, Mazifesto,
Fudes and Other Lasks .
at tse Beclinischie Caluriv.
1 might act on my own
fealizg towasds sonsething,
oo bow I've reacted to
scenething,' sl avers, but [
mever Lty to uagine or tell
soemebody how they aliculd
feal oc behave. That's ot
wisat art's sbout, really.’
The Orcap Rulus seriex
begun in 1902, consinta of
n cootinucusly grovding
collection of rules,
regulations and norma,



Do you feel elated when there is a big response
to one of your works, or do you move on after
you've finished it?

I'm very happy with some of the responsas  have,
which are extracedinary, sctething yeu can

never imagine

You've said that you're interested in systems
that str social behavi Is your art social
archaeology, or does it exemplify the moods,
sounds and colours of the city?

It's Jess picturesque than that more literal. 1do think
about pecple and how they behave within the context
of museums. It's a relevant question to set within
the watk, so that cthers can expetience 1t and have

& foeling of being a part of the wotk bocause they te
tmpl: d. I's like b ina fifth 4

1Is there a subliminal social message in there
somewhere?

No. You're imagining that [ behave like a politician
or something, and [ don't I'm an artist

A lot of artists have political messages in
their work.

Yes, and 1 am one of them, but I do it differently. I
have behaved politically very aftenr But with the
canstruction of the week, this is & key point. thore
are many pecple who behave just as viowess They
look at & painting and then Jook at the next ane. And
the relationship batween the viewer and the art is &
prescribed one. This area, this exchange, between
sealng hing and und, it-arit
affecting you or you affecting it - bs an area that ['m
interested in

Does it follow that contemporary artists have an
extraordinary amount of power when it comes
to social media? Does your work perform in
that arena?

1hope =ol As a general pant, art has an effect on the
society wathin which it's warking. That's true of ail
time paticds

Speaking of power, and of influence, is there a
particular person whose work bas influenced you?
Asa [ was very mspired by Bridget Riley, I

went to hear her talk about her wark And there ate
many colleagues, pecple 1 studed with, with whotm [
amn =till in contact. I don't really want to name natnes
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I know that you don't like the term "'YBAs', but are
there artists from that period whom you respect?
Yes, certainly. I visited Sarah Lucas in hor studio
pust Jast week She has relevance for me 1don't ke
the term "YBA because it's so out of date. It was a
phencmenon fundad by the Bntsh Council

Do you see yoursel! going back to London?
1 go back regularly

But without equivocation you are a British artist?
‘Without equivocation [ am a Brtleh arvist who 18
alzo Canadian.

Where does art stop and technology begin?
Weall, for me art 1= the part that I'm mmwerested 1
Tuzually ask someons alss to halp me with the mote
wachnological bits

You're not a scientist yourself, of course,

No, I'm stmply a curious person, and 1t's that which
Jads me into things [ don't inagine ! will get into
wihen 1'm starting out.




