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Galerie Emmanuel Perrotin, Paris, 18 Oct—8 Dec 2007

Bernard Frize’s abstracts combine process, chance and
beauty. And he is still finding new ways to walk the line

INTERVIEW: Paul Carey-Kent

(b. 1949) has been setting up rigourous procedures which determine

his work’s final look - or, as he says, “the brush paints”. His
procedures are remarkably varied and have included taking the skin from
paint allowed to stand in a basin; using a wallpaper roller; fixing several
brushes together; and having several painters working simultaneously on
the same painting. Frize's most recent show was split between London and
Paris, and wittily titled Longues Lignes (Souvent Fermées) - in English, Long
Lines (Often Closed). Both exhibitions contained works from four recent
series, shown below; and all demonstrated Frize’s continuing ability to
devise interesting ways of making paintings. But though the processes are
explicit, the aesthetic charge which results remains a mystery.

P or over two decades now, Paris- and Berlin-based Bernard Frize

Suite a Onze [Following Eleven] series

Shown: Suite 2 Onze No. 19 (2007), acrylic and resin on canvas, 165 x 165cm

More regular and linear than Frize's previous work, this series appears to derive from a game
such as crossing a large number of bridges in a set order. Most use a grey line on white, but
they vary considerably in the extent to which extra colour interventions are made.
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conclusions about the relevance of this
detail to my own career or to the art scene
in general entirely up to you.

Your work typically starts with a
specific structure and then sees what
chance does to it. What appeals to you
about this?

One has to give oneself good reasons to do
something. This may be the melancholic
part of the work. You have to begin
somewhere. The beginning happens on the
grid. | am very suspicious of art that claims
to express artistic genius. To me, painting
still offers the possibility of making a work
which conveys its concept inside its process
of making. This is the reason why process
and movement are very similar from my
point of view.
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confused with authority and dogmatism. |
am working to find ideas which generate
the rest of the process. Then any decision,
anything happening by chance, will not
change the final outcome.

Your work seems to be neither
representation nor abstraction, just
paintings which show the process

of their own making. Is that how

you see it?

| am trying to find ideas for which the
paintings become the manifestation.
Engaging a process is almost like building
thoughts, whereas an image could never be
a way of thinking but a frozen symbol or
sign. Process is a perpetual movement.
Categories like abstraction or
representation are indeed very limited

BERNARD FRIZE: FOUR RECENT SERIES

Est/Nord [East/North] series

Shown: Est D (2007), acrylic and resin on canvas, 145 x 145cm

Frize says of his recent paintings that what they have in common is "a long line that
avoids passing over the same area more than once”. In this case, two other people
helped him to "weave" the brushstrokes, resembling pipework in appearance.
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