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of the show, “1964,” provided a
context for the otherwise enig-
matic chalk drawings. Barely
recognizable forms in blurry lines
stretched across vast mono-
chrome grounds. Each incor-
porated imagery dating from
1964 chosen to represent the
strangely dissonant conscious-
ness of that pivotal year.

A blue wall lay beneath a
representation of white, mush-
room-shaped towers. Like all the
images here, these were ren-
dered with sweeping marks that
suggested rotational movement.
The towers were titled Reflection
of a Future Past, a phrase poeti-
cally evoking their source in the
once-futuristic towers of the 1964
World's Fair New York Pavilion,
designed by Philip Johnson,
which still stands on its original
site in Flushing Meadow Park in
Queens. The title gave them poi-
gnancy, recalling a moment when
these utopian relics were new.

The nearby green wall con-
tained In the Blink of an Eye, with
equally kinetic but less distinc-
tive rectangular structures based
on Johnson's Glass House.

The final drawing, which took
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ings were studies in motion and
disappearance, presenting half-
realized forms that seemed to be
spinning themselves into oblivion.
In the context of the cited year,
they offered a nice metaphor for
the fading of historical memory,
in which once-concrete objects
and events melt away to nothing
more than faint palimpsests. One
couldn’t help feeling, however,
that a bit too much theoretical heft
was being lowered onto these
featherweight forms. Do they real-
ly, as the press release suggests,
“recall the confrontational moment
at which the austere Modern-
ist aesthetic simultaneously
embraced the political and racial
intolerance of preceding decades
and marked the burgeoning era
of reaction and revolution”?

More than social revolution or
retrenchment, these ephemeral
drawings brought to mind an
array of art-historical precedents,
from Beuys's blackboards to
Rauschenberg's erased de Koon-
ing drawing. The chandeliers,
meanwhile, join a host of recent
and not-so-recent fixtures in
works by artists ranging from
Ross Bleckner and Rodney Gra-



