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. NEWS
. REVIEWS

OLAFUR ELIASSON'S WATERFALLS, ROCOCO, “WACKI”, INDIAN ART MARKET

- PROFILES

HARRY BLAIN, MICHAEL HUE WILLIAMS, KATHERINE GASS, VICTOIRE DE CASTELLANE, CHRISTIAN VIVEROS-FAUNE,
JEANNE GREENBERG ROHATYN, WHY + WHEREFORE, CAROLINE GRUOSI-SCHEUFELE

. NEW ARTISTS

JARBAS LOPES, SARA VANDERBEEK, TALA MADANI

. DIARIES

TONY OURSLER, JACK PIERSON, THE BRUCE HIGH QUALITY FOUNDATION

COLLECTORS

CHICAGOAN COLLECTORS JACK AND SANDY GUTHMAN WEAR DOWN SOME GOOD OLD-FASHIONED SHOE LEATHER
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The artist holding:
George Condo
Uncle Joe
2007

18 karat gold and diamond

21/8x2 1/4 x 2 1/4 inches
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View of George’s painting studio.

On the right:
George Condo
The Irish Barber
2008
Oil on canvas
52 x 48 inches

Work in progress
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On one of thosc special spring afternoons when everything
seems particularly delightful, we made our way to the rather
posh Upper East Side brownstone where George Condo has his
studio. On a quiet sunny block, it is literally a move up from the
various downtown studios we’ve visited him at over the years,
perhaps as much a testament to his prolific work ethic as to the
success he’s enjoyed. The studio was filled with a new body of
paintings he was about to ship off for his latest solo exhibition
in Russia, so it seemed to be a propitious time to visit, but one
suspects the space is always rife with evidence of his effluent
efforts. “I quite like the concept of the artist who does a lot of
work,” Condo explains, citing his preference for the likes of
Rembrandt, Mird, Picasso, Warhol, or Bach versus the scarcity

Much as Condo’s citing such august names might be
a bit of rationalization for what the market might otherwise
view as an unhealthy productivity, it is not the proliferate results
he’s concerned with so much as what it takes to get there. “So
many artists today work from preexisting images. They are in
effect copying, and this takes much longer. Because I don’t
employ photographic sources, my art flows with a greater facil-
ity”” This we knew well from experience. In fact, the way
Condo’s imagery taps into the subjectivities and falla-
cies of memory is as central to his art as any other aspect of his
creativity. Not mimetic per se, for they are in truth all wrong,
Condo’s use of memory is a kind of conjuring, a way of getting
past the tyranny of form toward the far more intangible dimen-
sions of perception, experience, and understanding. His is a
syncopic and syncretic art, a syndetic sum of irrational
conjunctions that relies on what does not belong to maintain its
compositional unity. Ultimately, we suspect that if we were able

to really access the way the mind works, we would find that we
all process information in such a way, but Condo has tran-
scribed this psychic tissue of correlative interconnectivity into
a visual medium. Maybe that’s why, lacking a better lan-
guage for this miasma of meaning, people so often reference
Surrealism when discussing Condo’s art. When one knows his
fanatical tastes in music and literature, it makes more sense as
a logical extension of free-form jazz and Beat poetry.

A well-established midcareer artist, Condo stands
very much on his own in the pantheon of contemporary art.
Though not uncommon, it seems to be a curious phenomenon,
and we spend quite some time remembering truly amazing
artists and situations we have been lucky to know in our now-
Condo can locate in terms of his personal context, however,
includes both the inherent (“since I was a little kid it has always
been natural for me to paint — I know no other way of making
contact than through art”) and the situational (“I began with bad
concepts that I continue to pursue to this day”). If the former is
casy, the latter proffers a complexity that is fundamental to
understanding where Condo’s work is really coming from.

“Bad concepts” are for Condo symptomatic of the
rules he and his generation decided to break. Indelibly significant
among these myriad no-nos was the bias against eclecticism
they inherited in the seventies. At a time when the primacy of
experience was paramount, there were those, like Condo, who
embraced multiplicity and found their way there through
hybridity. Toward that end, he confesses, “I wanted to make art
about being in the dialectic.” This was, of course, the beginning
of art’s long sojourn into the reflexive spaces of postmodernism
that still hold sway today. But if that sounds postmodern,

George in his sculpture studio with works in progress —
two plaster sculptures that will eventually become a bronze.
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Painted plaster casts of sculptures in progress.
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