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english text

Larry Clark, Sang fitne, Tulsa {1963-1971)

14 Larry Clark’s Kids by Patrick Remy

Inspired by the youth, sex, freedom, drugs, gangs, cool

and beauty of Larry Clark's photography, a new generation of
American ‘punks' are documenting their lives for the sake

of art. Ed Templeton, Ryan McGinley, Dash Snow and RJ
Shaughnessy tell Numéro what it's like to shoot from the hip.

Im 1971 Larmy Clark releasad his first book, Tuksa, named after his home town,
His rawy images of youth were shocking and quickly becarme icons of
contermporany photograptny: Lamy Clark began the short ntroduction to his
ook with: Twas bom in Tulsa, Okishoma in 1943, When | was sixteen |
started shooting amphetaming, | shat with my end's everyday for fhrees vears
and then keff town but 've gone back through the years, Once the needie
goas in it never comes out.... " Sex and drugs, not in New York or California
and the reagning floveer power of the age, but far away in a smal town in the
middle of nowhere in the USA. A pregnant woman jacking up, the bural of a
new bom baby, teenagers fooling around with guns, syringes as a daly
object... The Amencan Photographer wiate about Clark at the time:; “There's
pienty of sex, death, wolsnce, amasty baredom, snbcipation, foar, foy, anger;
resigration and mast of the other significant shadings of iife, but the heart of
Clark's work is romancs, pure and not 5o simple.. " In 1883 Larry Clark
published his folow-up, Teenage Lust, an autobiography —as much inwords
as in images —of his adokescent years and run-ins with the law.

It was the photographer as an actor not a witness that upset the saf-
righteous America of the 1970s. After a long absence Lamy Clark was back
again in 1985, this time at the movies with his film Kids, Anofher Day in
Paracise, By, Ken Park and, most recently, in 2004 Wassup Rockers.

A desanved tum of events for the man who had influenced numenous film-
makers including Martin Scorsese with Tax Diver and Gus Vian Sant's first film,
Drugstone Cowboy. He's aisn gone back to phatography, does collage and
kesps an intimate diary, Now Larmy Clark is a figure on the American art soane
and the world's undarground art scene. It is impossible to deny the infiuence
his work has had an a generation of artists who nat only use photogragiy but
are also not scared o employ the fechniques of collags, drawing, video and
the saif-pubished book. Lamy Clark speaking to Ed Templeton in 2006:
“There are & lot of photographers who photograph everything - the drugs,
sex, fights, parties — ke Ryan MoGinley. There's Ryan, and thene's a number
of othars who just photograch evenything, and it's constant, you know?? it's
i<, tonight we're going to go out, and we're going to fight and fuck and take
drugs, and everything wil be documentad. Evenything will be photographed.
It's all the evidence. So evidence is constantly being made and it's ke, if its
not documented, did it actually happen When | was doing Tiésa, it wasn't
about that at all, because no one thought about the ramifications of the
photographs. Mo one was acting for the camera. It was lika this innocance,
the end of innocence. That book was kind of the end of innocenca, bacause it
was innocent and no one was really acting, No one was realy posing, Ina
sensa you're always acting, aways posing, but not eally back then, It was
just me making it look how | wanted it to look. [ was recognisng it. | was
bringng these other things in, | was bringing my knowledge of drama and
light and shadow and feeling, and they're really great phatographs for that
raason, there was real photography...”

We can see this punchy imagery in the photos of Ed Termpiston, who was
undoubtedly the first from 1982 fo document his life in Los Angeles;

“| believe that the best warks of art tell a stony," explains Templeton. *Photos
capture the weary | perceise Be as it passes Dy while paintings show my
feaings and thoughts. Doing a documentary no matter what it is, s a real
commifrant, There’s an event or a story that you want to grab and tell and
show to athers, Directing a documentary about a subject as important as
wour own life is a major commitment.” With his reportages on daily nothings
with no journalistic facts, this professional skater documented the skate world,
going on & jourmey with ather kids discovering life. .. hence the intensity of his
wiork as a witness and plaver. It even became a sort of drug for him.

In 2000 he called his first exhibtion The Sado-Voyeur because “like a sado-
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new millennium. And like Nan Goldin and her Bowery apartment, Dash
Snow’s studio/apartment —a cocoon where his friends come and go —is
important... Similarly, Ryan McGinley, who for a long time shared an apart-
ment with Dash Snow, takes a Polaroid of everyone who comes to his place.
RJ Shaughnessy, a 28-year old photographer from Los Angeles has just
published a dazzling little book called Deathcamp: “I lived at this house/
collective in Los Angeles called Deathcamp for three and a half years. In June
of 2007, a little over a year after moving out of the house, | published a book
called Deathcamp. Deathcamp, the place, is utopia even though it no longer
exists. The book documents my life while living at the house. Nothing
mattered! The only thing that did matter was friends and experience. Every-
thing else was bullshit. At the time, | didn’t necessarily know that | was
working on building an enormous body of work. It was only after | moved out
that | realized | had a well documented time in my life that was truly important
and beautiful.” '

Ryan McGinley was quickly baptised with the title, “the youngest ever artist to
be shown at the Whitney Museum” in 2004 when he was just 26 years old.
Alongside the graphic design studies he was undertaking at Parson’s School
of Design, McGinley was also taking photos of his friends in downtown
Manhattan. In 2000 he published The Kids Are Alright, a reference to the Who
song, and sent it to artists he liked and a few magazines. The reaction was
enthusiastic and he was quickly launched on the scene with his photos of
skateboarders, musicians (he produced a large body of work on tour with
Morrissey) and his own life. Like the big ancestors of American photography

photographer Loretta Lux with her precious manipulation of Photoshop or the
unsettling fantasy scenes of Alessandra Sanguinetti. It's a reaction against an
over-policed photography that’s too decorative and has forgotten reality. They
photograph their friends, their memories, what they see at night and during
the day without desperately trying to make ar, yet there are rewards! Wealthy
Manhattanites will always’have a splash of youth nonchalance in their living
rooms in the form of two drunken teenagers caught on Polaroid and bought
from a chic, trendy gallery.

A gentle teasing of America and its snobby civilisation. Nevertheless, in spite
of a certain recuperation due to the era and particularty wanted by our actors
(after all, who wants to play the cursed artist anymore?) these photographers
denote the return of the intimate sphere with its false and stage directed alirs.
“People want life, not fabrication,” says RJ Shaughnessy. “Some people
might disagree. They are attracted to the unreal or the farce. Is the unreal
more raw then the real? Of course, it will never be. Raw will only exist in the
real. Raw, however, can exist simply by appropriating the aesthetics of the
real. Are we really returning to raw? Are the aesthetics simply being used as a
device to make something appear raw? We want to relate to other people?
Are we really relating to people or are we being tricked by aesthetics? Larry’s,
Nan’s, Corinne’s [in reference to the early work of Corinne Day] and my
images are all raw; or is that what we want you to believe?” And, finally, when
you ask RJ Shaughnessy the perhaps all-important parting question, is he a
child of Larry Clark? “If Larry Clark didn’t exist then | probably wouldn't think
being a pervert was acceptable.”
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